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FOREWORD 



THE man who amasses pictures, like the 
collector in other fields, sees his tastes 
change, finds that the loves of earlier 
times no longer satisfy, and discovers that the 
old order changeth, giving place to nevk^. Mr. 
John Bannon, who for some 3'ears has found 
pleasure in bringing this collection together, has 
had his interesting experiences in the develop- 
ment of his art appreciation. It is likely some 
of his first purchases would not rise to his more 
recent ideals of art. Yet the collection is offered 
.as it is, the immature selection with that of later 
years, the native with the foreigner, the worker 
in great detail with the impressionistic crafts- 
man, and the public must be the judge — to com- 
mend or reject. 

Many of the best of the Americans are in- 
cluded, sometimes with highly characteristic 
work, occasionally with departures from the con- 
ventional ; but always there is that in the canvas 
which appealed to the present owner, who bought 
as the spirit moved him, with no thought of 
gain, and who now disperses his collection be- 
cause he leaves this city for an extended resi- 
dence in the country, where the facilities for the 
proper housing, showing and safeguarding of 
these valuable works of art are lacking. 
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CATALOGUE 



FIRST EVENING'S SALE 
Thursday, February 23rd, at 8. 15 o'clock. 



1 

CHASE TURNER. 

SUNSET IN THE VALLEY. 

Through a country road running down a valley are 
seen some sheep. Trees come against a brilliant sky in 
graceful silhouettes, and a glow permeates the panel, 
suffusing the greens with warmth. To the right is a 
stone wall, and hills stretch away in the distance. 

Signed at right. 



2 

THOMAS B. CRAIG, A.N.A. 

IN THE HOME LOT. 

l6 X 20 

A quiet pastoral scene this, showing cattle grazing in 
a meadow. A dun cow is in the immediate foreground ; 
behind is a white one lying down. To the edge of the 
woodland, to the left, is a farmhouse. The time is mid- 
summer afternoon, and the sunlight suffuses the land- 
scape. 

Signed at left. 



3 



G. FANAZIO. 

LEONORA. 

22 X IS 

With a pensive face resting on her hand, a young 
maiden sits in dreamy attitude. She is partially draped 
with a pink robe, and her dark hair is coiled on her 
head. The flesh tints are clear and brilliant. 

Signed at left. 



4 

ARTHUR HOEBER. 

LATE AETERNOON. 

12 X 10 

By a riverside some trees mass themselves against 
an evening sky. In the foreground are tangled grasses, 
and the distance is nearly lost in a haze. Directly be- 
hind the foliage is a glow of warm, yellow light. 

Signed at right. 



5 



ARTHUR DAWSON. 

NEW ENGLAND GIRL. 

325^ .X 2.2V2 

Painted simply, with effective disposition of light and 
shade, we see a young girl in sunbonnet, her arms hold- 
ing some vegetables. Behind is a mass of foliage, and 
the sunlight strays through, glinting the pretty face and 
the reddish-brown curls, and making a brilliant note of 
color. 

Signed at left. 



6 

WILLIAM K. AMSDEN, 

SUNSET. 

8 X ID 



A winding stream through a meadow reflects the 
evening sky, and to the left of the picture is a mass of 
trees, making a dark note. Simple in rendering, the 
effect is agreeably secured and the little canvas glows 
with light. 

Signed at left. 



7 



EDWARD GAY. 

A POOL IN THE MARCHES. 
10 X 19 

Meandering through the brown tangle of a meadow, 
a stream finds its way to the sea. In the water are 
long shadows of tree forms, and overhead is a sky of 
piled-up clouds. It is the sort of landscape this artist 
loves to paint and knows so well. 

Signed at right. 



8 

J. H. B. KOEK-KOEK. 

MARINE. 

1 81/^ X 26 

A stretch of seashore, with great promontory to the 
left and line of hills to right, shows the entrance to a 
bay. On the sands is a large vessel being unloaded, 
while in the immediate foreground some sailors are 
pushing a boat in the sea. The sky is full of filmy, 
white clouds and the shore strewn with rocks. The 
brilliancy of a Summer day is apparent, and the detail 
is interesting with much maritime life and animation. 

Signed at right, 1889. 



9 



ARTHUR PARTON. 

NOONDAY IN THE MEADOWS. 

i6 X 24 

Full of the sunshine of a midsummer day, this inter- 
esting composition is a genuine American pastoral, with 
some fine trees massed against a sky of blue filled with 
clouds. Under the shade some cattle rest, and long re- 
flections are seen in the stream that winds through the 
fields. A fine quality of green pervades the picture, and 
the distance is charmingly indicated. 

Signed at left. 



10 

J. B. BRISTOL. 

NORTH END BAY, LAKE GEORGE. 

lox 15 

In this panoramic stretch of the beautiful body of 
water one may see the impressive hills against a quiet 
sky, with a group of houses in the centre of the middle 
distance. Some trees are to the left and a field of 
green is in the foreground. 

Signed at left. 



/ . - 

y ■ 



11 

EDWARD MORAN. 

LIGHTHOUSE BY THE SEA. 

12^X21 

Breaking on some rocks, the sea piles in and a mist 
half obscures a promontory to the right on which is 
vaguely made out a bold headland. The sun struggles 
out from the clouds and is reflected in the ocean, which 
is full of movement and power, the wave action being 
admirably indicated. 

Signed at left. 



12 

W. L. SONNTAG, N.A. 

ADIRONDACKS. 
i6 X 24 ■ 

The tangle of vegetation on a side hill is well ren- 
dered, and the distant mountains catch the warm glow 
of late afternoon. We see a pool of water to the right, 
with rocks rising perpendicularly and a sky of agreeable 
tones. The tints are realistic and the treatment is broad. 



Signed at left. 



13 



L. R. MIGNOT. 

WINTER IN THE WOODS. 

The artist expresses here the quiet and solemnity of 
a winter woodland. The great bare trees are covered 
with snow, as is the ground, and the distance is dreary 
and cold. Some birds perch on the icy shrubbery in 
the foreground, and the sky is in keeping with the rest 
of the work. 

Signed at left. 



14 

HENEY P. SMITH. 



SHORES OF LAKE COMO. 

14 X 20 

In the Italian atmosphere of this idyllic stretch of 
water we see, under a brilliant summer sky, a villa with 
its quaint architecture, its tower and red-tiled roof 
embowered in shrvibbery, blossoming trees on all sides. 
Back are seen the hills, with a village nestling on the 
side, and a boat is to the left, with others drawn up on 
the shore. Painted with a snap and in attractive color, 
the picture is fully characteristic. 

Signed at left. 



15 



M. ROUZEE. 

ANXIETY. 

20 X 14^ 

A fislierwoman, her basket beside her, stands on a 
ledge of rocks, holding in her arms her child, obviously 
looking with much concern for the return of the father. 
An angry sea lashes itself to fury, and the sky is filled 
with storm clouds. The wind blows the woman's gar- 
ments, and the artist has conveyed a sense of the 
severity of the humble life. 

Signed at left. 



16 

WALTER BLACKMAN. 

ON THE GR.\ND CANAL, A^ENTCE, 
16x26^ 

A typical view of the quaint architecture of the 
Queen City of the Adriatic, a white building and a 
campanile coming against the sky of azure blue. Near 
the spectator is' a boat with latteen sail of red, loaded 
with produce. Reflections in the water repeat the bril- 
Hant tones of buildings and trees. 

Signed at left. 



17 



JAMES G. TYLER. 



ON THE COAST OF MAINE. 



20 X 30 



Great rocks to the left of the picture stand boldly out 
against the sea, and the angry waves break over thcni. 
These stones catch the warm glow of a late afternoon 
sky filled with bright clouds, while the ocean stretches 
away into the infinite and vaguely made out, are some 
spectre ships sailing ofif into the horizon, 



Corot-like in its young trees against the warm skies, 
one feels in this canvas the beauty of the riverside 
country which stretches away, flat and picturesque. A 
boat is moored to a stake, and in a pool in the fore- 
ground are reflected sky and trees. A gray tone pre- 
vails, and the disposition of light and shade is well 
managed. 



Signed at right. 




MAX WEYL. 



ON THE POTOMAC RIVER. 



20 X 30 



Signed at right. 



I 



19 



EDWAKD MORAN. 

ROCKBOUND COAST OF MAINE. 

21 X 26. 

Tall cliffs coming up at the right of the composition 
take on a brilliant glow from the sky and at their feet 
the waves dash wildly. A flock of sea gulls sweep 
here and there and a mist obscures the horizon. The 
picture is thoroughly in the spirit of the scene and the 
wave movement is well expressed. 

Signed at left. 



20 

HENRY RUL. 

SUMMER MORNING. 

19% X 27%. 

A misty summer morning by the side of the stream, 
the reflections half lost and a red house nestling be- 
hind some trees. Painted with breadth and feeling in- 
dicated with artistic suggestions, the canvas has much 
sparkle and out of doors feeling. 

Signed at left. 



21 



EDWARD MORAN. 

EVENING. 
i8 X 26 

A moonlight scene over a lake with some trees 
silhouetted against the sky to the right. The sky is 
full of interesting cloud forms through which the moon 
struggles out, sending its reflections in the water, and 
in the foreground is a tangle of grasses. Interesting in 
arrangement and of much truth in the values, the pic- 
ture is an unusual example. 

Signed at left. 



22 

PAUL HUET. 

GOING TO MARKET. 

12% X 10%. 

Coming down a road, mounted on a donkey, is seen 
a market woman in red cloak. Two panniers are over 
the beast's back. Trees on either side of the road make 
an alley through which one sees a glimpse of sky. 

Signed at left. 



23 



A. ARTiaUE. 

AT THE MIRROR. 

13% x9 

A vei'}' chic young Parisienne in a quaint costume 
stands before a mirror admiring herself. On a chair 
are some clothes and on the walls are some tapestries. 
A Turkish rug is on the floor. The detail is excessive 
and painted with much elaboration. 

Signed at left. 



24 

L. ROSSI. 

THE INTERRUPTED PROPOSAL. 

15 X 22 

A pair of masqueraders — possibly after a ball — have 
adjourned to a "cabinet particulaire" where under the 
spell of the woman's beauty and possibly the good cheer 
of the table, the man, in a costume of black, has gone 
on his knees to a fair maid in a Columbine's dress. At 
this psychological moment a waiter enters and disturbs 
the love making. 

Signed at right. 



25 



F. K. M. REHN. 

MOONLIGHT. 
i6 X 24 

Rising up over a quiet sea, the moon, of a warm yel- 
low, fills the sky with its radiance and is reflected in 
the lapping waves as they gently roll in on the shore. 
The heavens are sufifused with mellow tones and a boat 
is seen on the horizon. The composition is agreeable 
in arrangemeent and of poetic sentiment. 

Signed at right. 



26 

FRANK DE HAVEN. 

OLD PASTURE LAND. 

23 X 28 

Some sheep huddled together in the foreground under 
trees give the note of life to this composition. The 
trees are wind-blown against a sky full of movement 
and the distance is blue and cold. Much feeling is 
given to this scene of simple pastoral beauty and the 
whole is rendered with directness and truth. 

Signed at right. 



27 



BIRGE HARRISON. 

WINTER MOONLIGHT. 
17x23 

■ A characteristic New England landscape this, of bare 
fields with an old red house and outbuildings to the 
left. In the foreground an old fence and through the 
centre winds a stream in which is reflected the moon 
which is rising full in the early evening sky. Lights 
are seen in the farm houses. Everywhere the snow, 
white and crisp, betokens cold. 

Signed at right. 



28 

EDWARD GAY, A.F.A. 

WHEATFIELD. 

22 X 32 

Well known for his pictures of the American farm 
lands, Mr. Gay in this canvas has caught the sentiment 
of the field of waving grain and painted it with en- 
gaging simplicity. To the right is a hill side of green 
and along the horizon some groups of trees, while the 
sky has the summer quality of life and light. 

Signed at right. 



29 



WILLIAM A. COFFIN, A.N.A. 

EARLY MOONRISE. 

20 X l6 

Over a tender, quiet stretch of landscape, rises the 
full moon in a clear sky. The earth is suffused in a 
yellowish tinge and the distance is quiet and reposeful. 
The landscape construction is indicated by streaks of 
bushes and growing vegetation. 

Signed at right. 



30 

GEORGE H. McCORD, A.N.A. 

^ SUNSET. 

12 X l6 

A Turneresque sea and sky, palpitating with brilliant 
color and some boats with sails of red and yellow, make 
up an interesting picture wherein the artist fairly riots 
in brightness. The time is evening and with the sinking 
of the sun there comes a poetry of tint and the senti- 
ment is well caught. 

Signed at left. 



31 



FREBERICK KOST. 

ON LONG ISLAND. 

10 X 14 

A group of trees in the centre of the panel and under 
them a hay stack with nearby a man all give a local 
flavor to this essentially native scene. It is painted 
broadly in gray tones and the sentiment is well carried 
out. 

Signed at right. 



32 

ARTHUR PARTON. 

MYSTIC, CONN. 

18 X 24 

A tender evening sky, some trees to the left and 
marshy land in the immediate foreground give the 
artist an opportunity to express his sentiment for land- 
scape pure and simple which he has done satisfactorily. 
Much warmth of tone prevails and some birds flit 
about the reeds. 

Signed at the left. 



33 

JULIAN RIX. 



NEAR GREENWOOD LAKE. . 

/ 

15 X 22 

Low in tone and mysterious under an evening sky, 
a simple landscape is rendered with mucTi dignity and 
feeling. A stream winds through the picture, some old 
oaks come against the heavens and the clouds catch 
the glow of the setting sun. 

Signed at right. 



0^ 



34 

PREDERICK DIELMAN, P.N.A, 
IDEAL HEAD. 



12^ X 10% 

Posed against a mass of flowers is a young woman 
in simple gown of gray pink with a hood of white and 
a drapery of the same about her neck. The expression 
is gentle and full of pathos and the painting in much 
detail. 

'\ Signed at right. 

VU/- 



35 



J. H. COLLINS. 

NUDE. 
9x6 

Standing in a forest, perhaps just from her bath, is an 
attractive figure of a woman quite nude. The tlesh is 
in shadow against a glow of light which filters through 
the greens and catches the edge of the face and arms. 

Signed at left. 



3G 

LEONARD OCHTMAN. 

AUTUMN. 

16 X 22 

A g'lade at the edge of a woodland discloses young 
trees in their fall tints, reds, yellows, and these the sun- 
light catches making them more brilliant. Deep sha- 
dows pla}- over the foreground and a stream reflects the 
sky. 

Signed at left. 



37 



AUGUST KOOPMAN. 

THE ARRIVAL. 

20 X 25 % 

An angry gray sea is represented with a heavy, kini- 
bering Dutch fishing boat struggling against wind and 
tide. Her tawny sails and brown hull make strong 
notes against the sky. On the shore some fisher people 
watch her movements and the waves roll up giving an 
air of dreary solemnity to the scene. 

Signed at right. 




ARTHUR HOEBER. 

FISITIN'. 

12 X t6 

A small boy stands by the side of a stream fixing his 
line, while on the grass beside him is his basket. The 
time is early morning, the place being enveloped in an 
opalescent mist. Wild flowers sprinkle the meadows 
and tlie distance is in a haze. 

Signed at right. 



39 



H. N. HYTSTEM-AN. 

WINTER. 

20 X. l6 

A yery chic mondainc, enveloped in furs, her hands 
in a muff, stands in a city street. The snow is faUing 
but disturbs her little for the bright face and e^-es be- 
token youth and the keen enjoyment of life. Painted 
in much detail and attractive color, the artist has se~ 
cured realism and given interest to the work. 

Signed at right. 



40 

JAMES HART, N.A. 

LANDSCAPE AND CATTLE. 

14 X 10 

In an opening by a woodland some cattle graze con- 
tentedly in the shadow of the trees. The time is sum- 
mer and the foliage is dense. Much sentiment is ex- 
pressed in the man's customary manner, with knowl- 
edge both of animals and landscape construction, and 
there is a sky of tender blue and white. 

Signed at left. 



41 



CHASE TURNER. 

SUMMER DAY. 

9 XI2 % 

A brilliant, sparkling scene, full of the beauty of Sum- 
mer greens, showing distant blue hills, groups of wil- 
lows in tender tones and a winding stream. The sk)' 
of delicate cloud forms, is full of life and the meadows 
hold some sheep. 

Signed at right. 



42 

C. H. RUDIN. 

MOONLIGHT ON THE SCHELDT. 

12 X l6 

Some ships lie idly on the surface of the river, their 
sails half lowered and their masts silhouted against 
a moonlit sky. Near the horizon the orb rises white 
and glowing in a mackerel sky full of movement. The 
scene is characteristic and is given considerable detail, 

Signed at left. 



43 



GEORGE H. BOGERT, N.A. 



THE CLOSE OF DAY. 



/ } 



28 X 36 



A narrow stream leads into the middle distance and 
on either side of the foreground are groups of trees 
with rising ground behind. At the horizon are gath- 
ered warm, luminous clouds which send a harmonious 
glow over the whole picture. The season and the hour 
are admirably suggested. 



A great massive oak is to the left, its branches grace- 
fully outlined against a brilliant sky filled with gorgeous 
tones of yellow. To the right some fall tints may be 
seen in a group of trees and through the opening the 
distance is discovered with a house or two. A figure 
winds along the road and there is a shadow across the 
foreground. 




44 



ARTHUR T. HILL. 



EASTHAMPTON SUNSET. 



14 X 20 



Signed at right. 



45 



BEN FOSTER. 

IRIDESCENT HOUR 



24 X 36 




In a sky fairly palpitating with life and light rises 
the full moon and sheds its rays over a varied landscape 
through which winds a stream in a meadow land. The 
pale tints of greens and yellows, purples and grays are 
admirably arranged and the sentiment is poetically ex- 
pressed with artistic skill. 

Signed at left. 




I ■ 




A. ECHTLER. 

THE CROSSING. 

12% X 22 

Some Italian women seated on one side of a shallow 
stream beckon to a little child who hesitates on the op- 
posite bank. 'J'heir gay costumes of bright reds and 
gretns make telling notes while the tender greens of 
the landscape are harmonious. 

Signed at left. 



47 



H. HUMPHREY MOORE. 

IN A SPANISH GARDEN. 

14 X 10% 

Seated in a Spanish garden, clad in an elaborate gown 
of pink, with a fan in her hand, is a beautiful young 
dark haired donna who listens to the speech of a man 
in a costume of the Directoire period. Clever in paint- 
ing, with much elaboration of detail of dress and ac- 
cessories, the little panel is a gem in its way and of 
liveliest interest. 

Signed at right. 



48 

G. MASCGEL. 

STATUE OF JEANNE D'ART. 
14 X ig 

A cleverly painted view of the well known square in 
Paris showing the statue of the Maid of Orleans. The 
familiar omnibus, the crowds of city people, the park 
with its green trees and flags are all given with photo- 
graphic fidelity, while in the immediate foreground is a 
nurse in long cloak and cap. Sparkle here and the life 
and animation of the world's gay capital. 

Signed at right. 



49 



GEORGE INNESS. 

MOONLIGHT IN THE ADIRONDACKS. 

12 X l8 

A clearing on a hillside with the mountains against a 
dark sky, makes a mass of low tone behind which rises 
a great yellow moon. A solemn scene this, with mys- 
tery and sentiment and a figure or two to give the 
touch of life. A few filmy white clouds rise in the 
heavens. 

Signed at right. 



50 

H, BOLTON JONES. 

SOUTH END WOODS ISLAND. 

l6 X 22^ 

Very bright, under a sky of blue filled with Cumuli 
clouds, this curious marsh-land with its streaks of water 
reflecting the heavens above makes an attractive compo- 
sition. A thin line of trees is along the horizon and 
these are drawn and painted attractively, while the gray 
and brown earth' is of interest in its variety and color. 

Signed at left. 



51 



R. A. BLAKELOCK. 

. THE LAND OF HIAWATHA. 
i6 X 24 

Over a quiet stretch of water the sinking sun drops 
in a peaceful sky of yellowish tints with touches of red 
at the horizon giving a brilliant reflection in the pool. 
A line of trees stretches across the horizon and de- 
fines itself to the left, where oaks come against the 
sky. An old canoe rests on the surface of the pond 
and some rocks are seen, their tops catching glints of 
light. here and there. 

Signed at left. 



52 

W. L. SONNTAG. 

EDGE OF TFIE WOODS. 
12 X 20 

-A tangle of bare trees comes against a sky of gray 
and the vivid color denotes the approach of Fall. 
Through the centre of the picture runs a stone wall 
and on this two figures are engaged in conversation, 
in the foreground is a pool reflecting the tree forms, 
while a^ broken gateway to the left leads to a woodland 
road. Broadly painted and of interestiug arrangement, 
the work appeals. 

Signed at left. 



53 



HENRY P. SMITH. 

VENICE 

12 X 10 

Some gondolas are moored to the picturesque poles 
used for that purpose in Venice. They are at the foot of 
a handsome residence, gay in its red tiled roof, bright 
shades and handsome marble balustrade. Blossoming 
trees surround the house, and a blue sky with white 
clouds dotted here and there gives sparkle to the scene 
which is eminently characteristic and distinctly of the 
artistic city. 

Water Color 

Signed at right. 



54 

EDWARD MORAN. 

BAY SCENE. 

20 X 30 

The picturesqueness of our lower harbor is here 
cleverly set forth. We see the old fort — Castle William 
— at evening, some trees standing boldly against an 
evening sky. In this are attractive cloud forms catch- 
ing the gleams of the sinking sun on their edge, while 
craft of all sorts dot the water. A tug puffs along tow- 
ing a barge and a full rigged ship to the left is also 
under charge of a tow. The city is seen in the distance. 

Signed at left. 



55 



ARTHUR HOEBER. 



EVENING ON THE MARSHES . 



i6 X 30 



Through a flat stretch of country winds a stream in 
and out of long grasses, yellow and green, while away 
in the distance is the sea. An evening sky with gray 
clouds in the yellow is overhead and along the horizon 
a touch of red suggests the sinking sun. Far in the dis- 
tance stands a church spire. 



In the courtyard of a church some choir boys are 
amusing themselves at see-saw, having arranged a plank 
over a barrel. They wear their red robes and are 
joined by two other lads. Through the columns is seen 
a stretch of hillside and some outbuildings. The 
boyish joy of the lads is well expressed and the touch 
of nature is unmistakable. 



Signed at right. 




56 



D'ENTRAYG^TES. 



AT PLAY. 



16% X 23% 



Signed at right. 



57 



ADOLPHE MONTICELLI. 



ORIENTAL DANCER. 

Curiously lit, with brilliant tones, an Oriental maiden 
dancer whirls about in a dark interior to the music of 
a guitar played by another woman at the left. A Turk 
in beard and robes watches her with interest and back 
of some tall columns one sees a bluish light gleaming 
through a window. On the f^oor is a handsome rug. 
The color quality of the master is everywhere in evi- 
dence. 



58 . 

W. L. PICKNELL. 



^^^0'\^ THE ADRIATIC. J ^ 

22 X 28 ' 



Under a brilliant southern sky of turquoise blue lies 
a village of quaint white houses with red roofs glowing 
under a warm sun. A distant ridge of purple mountains 
encircles a blue sea and to the left some trees come 
against the sky, while a shepherd leads homeward a 
flock of sheep. In the heavens a crescent moon ap- 
pears. Broad in treatment, the artist has rendered the 
characteristics of the place. 

Signed at right. 



59 



AUGUSTE MUSm. 

A DUTCH RIVER. 
7x 14 

Some quaint old luggers with parti-colored sails drift 
idly on the surface of a river. A sky of blue with 
filmy clouds gives life to the scenes and a tug is on 
the horizon. To the right some old mills and buildings 
come against the sky and the composition is most pic- 
turesque. 

Signed at right. 



60 

I D. P. HASBROUCK. 

THE BROOK. 

121/4 X 18% 

Through a meadow there winds a shallow stream, 
some trees being to the right. The foreground is in 
shadow and in the middle distance some thin sun- 
■light gives a touch of brightness. A farm hand stands 
in the centre of the composition. The sky of tender 
blue is in harmony with the delicate tints of this early 
Spring landscape. 

Signed at right. 



61 



GUSTAVE COURBET. 




LANDSCAPE. 



23 14 X 28V8 



In the centre of the picture is a dark mass of trees 
from the base of which trickles a rivulet that falls into 
a stream in the foreground. To the right a side hill 
catches the glow of the evening sky, while to the left, 
a pale green meadow receeds from the water. All is 
handled with simple brush strokes and is effective in 



A direct and faithful study of a brown horse, the 
ariimal being represented standing, his head well thrown 
forward. We see the master's knowledge of anatomy 
and draughtsmanship in this, with his usual excellent 
color. 



62 



J. L. A. T. GERICAULT. 




STUDY OF A HORSE. 



19% X 23% 



63 



J. RIBOT. 



A TROUBADOUR. 



19% X 21 

In a quaint old courtyard in the shadow of some 
white buildings stands a troubadour playing his guitar 
while two women, seated to the right, listen. The solid- 
ity of the architecture indicates age and the painter in 
a si mple mannei' has secured great effectiveness. 



Signed at left. 



64 

SCHOOL OF PRTJD'HON. 



HOLY FAMILY. 



12% X 15% 

Gathered about a humble cottage is a holy family, the 
Virgin holding the Child on her knee while Joseph is 
engaged in sawing wood. St. John with a lamb tries 
to attract the attention of the group. Attractively paint- 
ed in bright tones and in a simple manner, the sincerity 
of the work is unquestionable. 



65 

CARLE J. BLENNER. 

THE MIRROR. 

24 X 20 

With a looking glass in her hand, a beautiful young 
woman, seaterl, peers therein. Her neck and shoulders 
in tlieir dazzling whiteness are of attractive mould and 
a white garment trimmed with lace comes close to the 
flesh. In her luxuriant hair, worn pompadour, is a 
cluster of red flowers. Characteristic of the work of a 
man identified with the portraits of fair women. 

Signed at top, right. 

/' 

66 

CARL KAHLER. 

IN TEIE STUDIO. J) 
39 X 56 

Seated in the corner of a gorgeously furnished atelier 
is the artist in a suit of gray, entertaining a lady in 
white and a little child. Articles of bric-a-brac are 
scattered about, a big palm to the left coming out of an 
elaborate brass pot. Many biblos give an air of attrac- 
tiveness, while lamps hang from the ceiling. The light 
concentrates in the centre of the composition bringing 
out a touch of brilliant red in the carpet. 

Signed at right. 





SECOND EVENING'S SALE 
Friday, February 24th, at 8. 15 o'clock. 



67 

CHASE TURNER. 

AN INTERESTING STORY. 

I7X 14 

Seated at a table is a Cardinal in his robe of red 
busily engaged in the perusal of a book. In front of 
him is a table piled with volumes, and the reader is ob- 
viously a student. 

Signed at right. 



68 

ARTHUR HOEBER. 

FADING DAY. 

14 X 20 

A clump of trees to the left shows through the 
branches the warmth of an evening sky which is bright 
and luminous. Through the meadows winds a stream 
which reflects the brilliancy of the sky. The tones 
generally are mellow and the grasses partake of the 
warmth of the lighting. 

Signed at left. 



69 



FRANK B. COUCH. 



GRAY NOVEMBER. 
25 X30 

Through the dense growth of a woodland one sees 
the browns and reds of the late Fall the trees vaguely 
massed in the distance. In the foreground a carpet of 
dead leaves suggests the season. In a simple, effective 
manner the painter has indicated the forms with much 
success, getting well into the feeling of the time and 
place. 

Signed at left. 



70 

JAMES G. TYLER. 

LOW TIDE, CAPE ANN. 

20 X 30 

Drawn up on the shore are several fishing boats and 
dingys, with a fish basket or two, while to the left are 
rocks, and a gray sky hangs, mistlike, over the scene. 
The realism of the composition shows severe study 
and knowledge of the place. 

Signed at right. 



71 



ARTHUR T HILL. 



EARLY MOONRISE. 



14 X 20 



Rising up over the borders of a lake, tlie moon sheds 
a brilliant light and is rellected in the water. Tall trees 
to the right are silhouetted against the sky on a point 
of land, while a distant strip of hill and valley is half 
lost in a mist. 



Bending over his toil in a field, stands a farmer in 
the foreground, while elsewhere in the meadow are 
other laborers. A sky of opal tints is reflected on the 
fields and in the distance the afternoon light catches a 
line of woodland. The sober quality of^the picture is 
impressive and there is much poetry throughout. 



Signed at right. 




ARTHUR DAWSON. 



THE POTATO GATHERERS. 



28 X 36 



Signed at right. 



73 

R. W. VAN BOSKERCK. 

EVENTIDE. 

/ 

18x30 ^ 

By the side of a pond we see a white boat moored to 
a stake. A line of trees to the left is reflected in the 
quiet water and in the foreground a tangle of grasses 
is of interest. The sky of delicate tints is full of at- 
mosphere and some tender branches are outlined along 
the distant horizon. - - 

Signed at left. 



74 

CHASE TURNER. 

APPROACHING STORM. 

20 X 30 

A roadway through the centre of the composition 
leads off to a distant valley and a man makes his way 
along it. To the left is a group of trees, one tall 
poplar coming against the sky which is full of clouds 
that portend storm. A gray quality pervades the com- 
position which is freely painted and full of considera- 
ble go. 

Signed at left. 




75 



GARDNER A. RECKARD. 

SUNSET ON THE RIVER. 

14 X 24 

Under an interesting twilight sky lies a peaceful 
landscape full of tree forms, some of which are seen 
against the heavens in interesting shapes. These are 
reflected in the water, while along the strip of shore 
grasses come against the river. The tints of red and 
yellow in the sky are full of brilliancy and the poetry 
of the scene is manifest at a glance. 

Signed at left. 



76 

ARTHUR HOEBER. 

MOONLIGHT. 

16 X 30 

A level mead near the sea is lit by the rays of the 
full moon which is surrounded by a circle of light and 
reflects itself in the ocean. To the left are some large 
trees, their leaves here and there catching a glint 
of light and their trunks illuminated by the moon's 
brightness, while in the sky a star shimmers out of the 
darkness. Tones of pink and blue green prevail. 

Signed at left. 



77 



A. C. MURPHY. 



A HAZY DAY. 
7x4 

In a pool in the foreground a cow stands drinking. 
Back of her are some apple trees and a meadow of 
yellow and green, bright imder a Summer sky. Daintyly 
and broadly painted, this little panel is full of nice 
feeling and sentiment. 

Signed at left. 




78 , 

F. X. M. REHN. 

SEPTEMBER DAY. 

22 X 36 

The swirl and movement of ocean are well expressed 
in this strongly painted marine which shows some rocks 
to the left over wliicli the sea dashes. An angry ocean 
full of white caps stretches far away and a sailor or 
two dot the hiirizon wliik' :m ominous sky portends 
much wind. 

Signed at right. 




79 



EDWARD GAY, A.N.A. 

A DAY IN JUNE. 

22 X 36 

The fresh breeziiiess of the earl}' Summer is admira- 
bly rendered over a broad expanse of meadow land 
full of waving grain under a sky of blue and white. 
Haymakers in a wagon are seen in the distance and 
along the horizon is a line of trees. The fields are 
brilliant under the light of the sk}' and the treatment is 
broad and effective. 

Signed at right. 



80 

CARLE J. BLENNER. 

DORIS. 

10 X 12 

Doris is seen in profile, her youthful and pretty face 
full of thought. In a decollete dress with a bright red 
wrap thrown about her shapely shoulders, her blond 
hair falling in luxuriant profusion, she makes a most 
attractive picture. 

Signed at top right. 




CARLETON T. CHAPMAN, 



FRENCH FISHING BOATS. 

i8 X 24 / 

In a picturesque group on the sands, some French 
fishing boats are drawn up, their sails of many colors 
making gay notes. The dark hulls come strong against 
the pale blue line of sea and over them hang gray 
clouds, patches of blue in the sky showing here and 
there. An old red buoy lies on the beach and the com- 
position is well balanced. 



82 

F. Bouvm. 

STILL LIFE. 
II X 14 

A jug of green, a bottle, a plaster cast of a horse, 
some portfolios and a canvas, with these simple ma- 
terials the painter has rendered an interesting and ar- 
tistic study which he has brushed in broadly and in 
most attractive color. A panel this that will appeal 
strongly to both the artist and connoiseur. 

Signed at upper right. 



83 



A. CALAME. 

LANDSCAPE. 
9x14 

From the borders of a Swiss Lake rise, tall and state- 
ly, some mountains, the distance enveloping them in a 
tender blue. To the right foreground are some strag- 
gling trees and the sky clears near the horizon which 
is brightly lit with streaks of gold. 

Signed at right. 



84 

E. ISABEY. 

COMING FROM THE MARKET. 

12^ X 16 

Half a dozen sailors in a great fishing yawl are row- 
ing through heavy seas. They are French types of a 
period of fifty years ago, quaintly garbed. In the bot- 
tom of the boat arc some fish and in the distance some 
shipping. Sky and water are delicately rendered, the 
boat making a dark mass against them. 

Signed at right. 



85 



UNKNOWN. 

THE RAPE OF EUROPA. 

A DECORATIVE PANEL. 
33 X27 

This interesting pyramidal composition contains some 
eleven fignres in addition to the white bull and all are 
against some tree forms and a sky of profound blue. 
The action is well maintained and the disposition of 
color entertaining. 



86 

EUGENE BOUDIN. 

TAKING A REST. 
10% X isVi 

On the downs overlooking a quaint French fishing 
village some idlers lie lazily in the grass. Long lines 
of white cliffs stretch along the coast and the sea breaks 
against them. The flue waters of the Channel lie 
quiet for the moment, streaked here and there by the- 
reflections of the blue of the sky. The square towers 
of a Norman church may be seen with the harbor of 
the village of Etretat. 

Signed at left. i888. 



87 



JULES DUPRE. 



LANDSCAPE. 



4% X 6% 



Sketched in with nervous energy and rapidity the 
masses are inehcaUd with breadth and force, a group 
of trees coming dark against an evening si'cy streaked 
witli yellow at the horizon. A pool is to the right and 
a road to the left. The upper part of the sk}^ is leaden 
in quality. 



We see a group of French soldiers on the banks of a 
river, some without coats, others at play and in the 
foreground one swaggers along with cane. A pretty 
village is seen in the distance and a line of poplars, 
blue and purple in the summer's haze. 




N. DUPRAY. 



DURING THE MANEUVERS. 



101/2 X 81/2 



Signed at right. 



89 



DEMARLE. 

FRENCH ARTILLERY OFFICER. 
8;^ X 61/4 

In the swagger uniform of the French artillery corps, 
stands a young lieutenant, upon his breast the decora- 
tion of the Legion of Honor. His hands are at his 
lips and in the distance we see several mounted officers 
in a cloud of dust. 

Signed at right. 




f 



DAVID JOHNSON. 

LANDSCAPE. /' 

10 X 14^ 

Some great elm trees, drawn with convincing fidelity, 
with luxuriant foliage stands brilliantly lit by the noon- 
day summer's sun. In the distance some purple hills 
come strong against the sky and intervening meadows 
are of vivid greens. An American pastoral this, con- 
scientiously rendered. 

Signed at right. 1855. 



91 



GEORGE INNESS. 

ALEXANDRIA BAY ON THE ST. 
LAAVRENCE. 

i6 X 24 

Some pine trees on a point of land come against a 
gray sk}' the distant line of blue making a strong note. 
A rapid, nervous sketch this, obviously made on the 
spot, with the enthusiasm of a genuine lover of nature. 
Some figures are on the foreground rocks and the scene 
is full of freshness and air. 

Signed at right. 



92 

M. ROUZEE. 

GOSSIP. 

20 X 30 

Two fisherwomen loll on the sands engaged in con- 
versation. They are barefooted and garbed in the pic- 
turesque clothes of the French maritime peasant. A 
basket is beside one and by the other some spars. A 
quiet sea reflects a peaceful sky, its surface dotted with 
boats. Painted in engaging detail and in pleasant color, 
the work has the elements of much popularity. 

Signed at left. 



93 



RICHARD PAULI. 



EARLY SUMMER. 
i8 X 30 

With tender qualities of green, sybtk and refined, the 
artist gives here a poetic transcript of a^simple, pastoral 
ef¥ect, with the roofs of a straggling hamlet to the 
left, and a clump of trees to the right reflected in the 
water. The sky of intermingled clouds lies lazily over 
the scene and a tangle of grasses makes up in the fore- 
ground from the brook. An admirable example of the 
gentle art of a worthy American painter. 

Signed at right. 



94 

RALPH A. BLAKELOCK. 

MOONLIGHT. . ^^-^.-^ 

Over some trees on the borders of a lake rises the 
full moon, brilliant and radiant, filling the water with 
reflections. To the right are some tree trunks and 
rocks and the painting effect is secured by the im- 
position of much pigment judiciously placed on the 
canvas 

Signed at right. 




95 



GEORGE INNESS. 



SEPTEMBER SYMPHONY. 



17 X 24 



Mysterious and lyric in its interpretation of early 
Fall, this stretch of distant trees with others to the 
left is admirably rendered and is characteristic of the 
manner of the great American landscapist. A stream 
in the immediate forground is close to a bank of vivid 
greens, a daring note, but sucessful, and there is a sky 
of blue with white clouds. 



Against a stack of grain resting in the late afternoon, 
is a mother with child in her arms. Some haymakers 
are seen in the distance and blue hills make a line 
against a twilight sky filled with the brilliancy of the 
sinking sun. Painted simi)ly .-ind with much feeling, 
the artist has put symprilliy and poetry into the render- 
ing of his figures. 



Signed at right. 




HENRI LEROLLE. 



HARVEST TIME. 



15x18 



Signed at right. 



/ 




(/ 



97 



J. PRANCIS MURPHY. 

EDGE OF THE VILLAGE. 

1154x1914. 



Under the shade of a group of trees to the right 
a few straggling cottages nestle quietly. A stream 
flows gently to the left, and meadows stretch out 
to the distant horizon. The sky is full of cumuli 
clouds, and a variety of light and shade gives much 
interest to the composition. The work is of Mr. 
Murphy's best period, full of virility and artistic 
feeling. 

Signed at right. 



1< 1 Mr . 

98 

J. L. E. MEISSONIER. 

A CUIRRASIER. 

^2 X (yV^. 

The astonishing dexterity and facility of the great 
French master are here apparent in this detailed stud}' 
of a cavalryman, with arms raised, leaning forward 
on his steed. All the intricate trappings are given 
with extraordinary faithfulness and close observation, 
and the work is eminently characteristic. 

Initials at right. 





J. B. C. COROT. 



AN ITALIAN MONASTERY. 



1854 X 22J4 



One of the pictures of the ItaUan period of the 
great Corot's career, this faithful study shows the 
painstaking- and laborious application he gave to his 
earlier work, for here he has searched for architec- 
tural forms, secured interesting arrangement of light 
and shade and generally evolved an entertaining com- 
position. Some figures are to the left, and in the 
right middle distance is a procession of monks. 



Seriously studied, drawn with consummate knowl- 
edge of the anatomy of the animal, this ebauche of 
a cow of dark brown shows the master's application 
and painter-like quality. The animal stands in a 
stable in a litter of straw, and the modeling is ex- 
cellent, while the painting is broad and direct. 



100 



CONSTANT TROYON. 



STUDY OF A COW. 




Signed at right. 



101 



A. J. DECAMPS. 

AN ARAB INTERIOR. 

12 X IsVz 

Seated on the floor of a cafe sits a Turk in white 
garments, while others are ranged about a divan. 
Through the window comes a ray of sunshine, which 
strikes on the wall. Dark and mysterious, the com- 
position is full of rich and effective tones, suggestive 
and painter like. 

Signed at right. 



102 

EDOUAED PRERE. 

^^INTERIOR OF A CHURCH. 

Looking down the nave of an old church, its white 
walls flooded with sunshine, one sees a nun with white 
veil, while in the foreground, to the right, sits a monk. 
Broad in suggestion, the architecture is painted ef- 
fectively and with feeling. 



103 



J. J. HENNER. 



AN IDYL. 



4x8 



Stretched on the ground at full length lies an at- 
tractive, nude figure of a woman, her body illuminated 
by a brilliancy of light that causes it to palpitate. 
Simply painted and charmingly modeled, the work is 
most artistic. 



THE FOREST OF FONTAINEBLEAU. 

14^4 X 1914 



Some woodmen are cutting a great tree trunk to 
the right. In the centre rises the body of an enor- 
mous oak, and other branches are visible through the 
forest. Painted with engaging frankness and in sober, 
deep color, the study is highly effective. 




CONSTANT TEOYON. 



105 



C. F. NAEGELE. 

IDLENESS. 

20 X 30 

A charming, shapely woman, quite nude, is reclin- 
ing gracefully on a green rug. Her golden hair streams 
down her back, and there flutters near her a white 
cockatoo, with which she plays. Beautifully drawn 
and modeled, with brilliancy of coloration, the work 
is highly effective. 

Signed at right. 

106 

CARLETON WIGGINS. 

WESTHAMPTON MEADOWS 

14 X 20 

Under a summer sky, some cattle are standing in the 
water, the sunlight striking on their bodies. A bay 
makes back to the horizon, and the sky is reflected 
in the stream. Bright and attractive in composition 
lines, the picture is admirably arranged and well bal- 
anced. 

Signed at left. 





107 



FREDERICK J. BOSTON, 



SHYNESS. 

20 X l6 

Standing in a corner, with her finger in her mouth, 
is a little maid, who looks out of the picture with 
expression of coyness. A little green robe dotted with 
pink flowers covers her, and in her hair is a red rib- 
bon. Dainty in conception and cleverly painted, the 
work is most appealing. 

Signed at right. 



108 



E, S, HAMILTON. 



VANITY. 

Reclining on the ground on a blue cloth lies a 
maiden, half nude, holding in her hand a mirror. Back 
in a garden, near a marble fountain, are other classic 
figures. The main personage is brilliantly lit, the 
flesh tones telling with great clarity, her hair of en- 
gaging yellow falling over her shoulders. A fine dec- 
orative effect is obtained by the richness of the color, 
and the composition is well balanced. 

Signed at left. 



109 



E. PEECY MORAN. 

THE PROMENADE. 

20 X 12 / 

In a formal garden, on a flight of marble steps, a 
handsomely gowned young belle of the eighteenth cen- 
tury steps out of her sedan chair. She is in white 
and yellow brocades, and carries a staff. Back of her 
a gay company of lords and ladies engage in conver- 
sation, and through the shrubbery of the royal park 
are seen statues and others of the fashionable set, all 
depicting a scene of animation and gaiety. 

Signed at right. 




R. A. BLAKELOCK. 

1 

MOONLIGHT. 

22 X 27 

Mysterious and forceful, and painted with free use 
of pigment, there is given in this canvas the borders 
of a lake. Brilliant in a dark sky shines the moon, 
reflected in the water, and to the right is a big tree. 
Kept simple and suggestive, the work is full of 
feeling. 

Signed at right. 



111 

GEORGE INNESS. 

CAMP IN THE ADIRONDACKS. 



Making a strong note in the centre of the com- 
position is a white tent among the vivid greens of 
the woodland. About this are gathered some fig- 
ures, and great tree trunks come up on either side. 
Fresh and spontaneous in the rendering, the scene 
was evidently painted directly from nature. 

Signed at left. 



112 

ROBERT C. MINOR. 

^^^^^UNSET. 

7x9 

A rich, beautiful sky full of gorgeous tints of reds, 
yellows and blues, is reflected on the quiet bosom 
of a stream. Some trees come against the heavens 
and make a dark note that is very telling and 
eflfective. 

Signed at right. 



113 



D. r. HASBROOK, 

IN THE WOODS. 

12 X l8% 

Fine qualities of brilliant fall yellows, refined and 
tender, prevail through this canvas, which depicts a 
dense woodland through which wanders a stream, its 
banks covered with moss. Tree trunks tell against 
the distance, which is bathed in a soft, mysterious 
glow, and throughout there is delightful landscape 
feeling. 

Signed at right. 



114 

CHASE TITRNER. 

NEW ENGLAND VILLAGE. 
10 X 14 

The quiet, sleepy street of a New England town 
is bright under the light of the noonday sun of sum- 
mer. On the left are some old white houses, and 
to the right masses of tree forms. Cattle loiter in 
the pathway, and in the distance stretches a thin line 
of sea. A typical American pastoral. 

Signed at left. 



1/ 



115 



GEORGE INNESS, JR. 

THE MILKMAID. 

l8 X 20 

In the evening under a sky glowing with yellows 
and greens, through a field and over a bridge across 
a stream, conies a farm hand carrying a pail of milk. 
Some cattle come toward the spectator, their backs 
caught by the golden glow. Full of sentiment, both 
of the time and place, the work is eminently char- 
acteristic. 

Signed at left. 




JULIAN RIX. 




NEAR LITTLE FALLS. 



12 Xl6 

Some trees in a meadow land are in deep shadow. 
They rise by a brook that flows toward the spec- 
tator. The rich greens of the fields are brilliant 
under a sunny sky, and all is painted with freedom 
and directness. 

Signed at right. 



117 

ARTHUR PARTON, N.A. 

A BIT OF THE UPPER DELAWARE. 



i8 X 24 




Under a sunny sky, rich and glowing, lies a 
peaceful stretch of meadow and woodland, a stream 
flowing directly across the picture. Out of this come 
long grasses, and on the surface are dotted lily pads. 
A hunter drifts idly in a boat, and in the distance 
the blues are tender and hazy. Much poetic senti- 
ment is expressed. 

Signed at left. 



D. J. GUE. 

A MARINE 

20 X 30 

Varied both in color and cloud forms, a sky of 
great interest hangs over a stretch of ocean, the 
waves rolling in over the beach. These forms are 
admirably expressed, and are attractive in tone, the 
reflection being caught cleverly. The profundity and 
force of the 'sea are distinctly felt throughout. 

Signed at right. 
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J. G. BROWN. 



DAISY. 



30 X 20 



Seated on a stone wall, a pretty little country lass 
looks out of the picture straight at the spectator, 
with saucy expression. Behind her are trees before 
the farmhouse, and through these comes the sun- 
light. Her hands are clasped in her lap, her feet 
bare and tanned, and at her breast are pinned some 
daisies. On the wall beside her is her hat. The 
painting reeks of farm life, and is rendered in great 
detail. 

Signed at left. 
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GEORGE H. BOGERT. 
^^THE MEADOW STREAM. 

20 X 30 

A stream running through a meadow winds back 
to a gray distance, where are seen some blue hills. 
The right foreground, with oak trees in shadow, 
brings out other growth in the middle distance, and 
far away a roof peeps out from clumps of bushes. 
Generally there is a gray feeling to the canvas, and 
rocks are dotted here and there. 

Signed at right. 
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HOWARD RUSSELL BATTER. 

SUNSET ON THE OCEAN. 
IS X i8 

Sinking in the west, the sun is seen, brilliant in 
tones of yellow along the horizon. It is reflected on 
the ocean and wet sands, and illuminates the sky 
with a pale glow. Waves break idly over a shallow 
bar, and there is no other sign of life. 

Signed at right. 
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ROBERT BLUM, 

THE COURT OF HONOR. 

201^ X 281/4 

A souvenir of the Chicago World's Fair of 1892, 
with Daniel C. French's famous statue. The artist 
gives a realistic view of the many attractive build- 
ings, the lake and the multitude of visitors. All this is 
seen under a summer sky of blue, dotted with white 
clouds. The character of the place and the move- 
ment of the people are well caught in the lamented 
}-onng master's best manner, and there is much 
sparkle to the painting. 

Signed at right. 



/ 
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GEOEGE H. BOGERT. 

LATE AFTERNOON NEAR EASTHAMP- 
TON, L. I. 

23 X 36 

Across some sand dunes a cart is driven, while 
hayricks dot the landscape, and sand hills are seen 
to the left. Over the hills rise the full moon, and 
straggling grasses are seen, a house here and there 
being caught by the declining sun. 

Signed at left, 1887, 
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FRANCIS C. JONES. 

THE TAMBOURINE GIRL. 

56 X 22 

Seated on a marble wall is a young and beautiful 
maiden in classic robes of white, a blue and yellow 
shawl being gracefully draped over her. One arm 
is at her hip, and in her hand she holds a tam- 
bourine which rests on her knees. Behind her some 
shrubbery comes against a blue sky, and on her feet 
are sandals. Her golden hair is caught with a filet 
and touched by the sun. 

Signed at left. 
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WILLIAM L. PICKNELL. 

MORNING ON THE LITTORAL. 

Glowing under a brilliant southern sun, lies a pile 
of white buildings inclosed by a mediaeval wall, two' 
towers coming up against a blue sky, and vast pur- 
ple hills, snow-capped at intervals, cross the compo- 
sition. On the beach, at the foot of the walled 
town, some fishing boats are drawn up, of green and 
white, while massive rocks, rugged and sharp, may 
be seen. The water reflects the skj and lies quiet, 
while all over are sharp blue shadows. 

Signed at left. 
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CARLETON WIGGINS. 

LANDSCAPE AND CATTLE. 

24 X 30 

By the side of a stream are two cows, white and 
red, resting under a summer sun. The landscape 
has a haze over it, and is interesting in its variety 
of tones of greens and yellows, the work being emi- 
nently characteristic of one of our best known cattle 
painters. 

Signed at left. 




I A P 
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LOUIS PAUL DESSAR. 

GRASSY HILL. 

II X 14 

Two great oaks of deep red autumnal foliage 
come against an interesting sky, and under them 
some sheep graze by a stream. Vigorously ren- 
dered in a personal color scheme, the canvas has 
much life and interest, and is an entertaining tonal 
accomplishment. 

Signed at right. 
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CHASE TURNER. 

THE END OF DAY. 
14x20 

Quiet and peaceful under a tender evening sky of 
yellow filled with clouds, stretch some meadows 
through which a stream flows. A group of trees 
make up to the right, and the line is broken by a 
rail fence. The distance is of delicate tones of blue 
and no sign of human life is visible. 



Signed at right. 
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ROBERT C. MINOR. 

SUMMER DAY. 

l6 X 20 

Enveloped in a tender late afternoon glow, a 
graceful tree form comes against the sky at the 
right centre, and at its base flows a stream. Some 
houses are seen along the horizon, and in the fore- 
ground are rocks. A boat is moored along the bank, 
and the atmospheric quality is essentially character- 
istic of Mr. Minor's best manner. 

Signed at right. 

/ 
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GEORGE INNESS. 

NEAR PETRUCHI, ITALY. 
10% X i6 

Wandering through some luxuriant fields 
at the right of the picture is an Italian peasant 
woman. Under a great tree behind her are seen 
the red roof and white walls of a house. In the 
middle distance is a great variety of undulating- 
country, backed by blue mountains and the sea. A 
souvenir of the late master's Italian trip, and of 
characteristic and beautiful color. 

Signed at left. 
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J. H. TWACHTMAN. 

A BIT OF THE WORLD'S FAIR, 189K 
25x30 

The Lagoon at the Chicago World's Fair has fur- 
nished here a theme for the painter, who has caught 
the scene under a gray sky. To the right is the 
stone wall, decorated with poles and banners. In 
the distance groups of imposing buildings will recall 
to the visitor the splendor of the scene. 

Signed at right. 
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J. PEYROL BONHEim. 

LANDSCAPE AND CATTLE. 

60 X 48 

Two handsomely painted cows in a glade in a 
woodland stand on either side of a fence in familiar 
and natural attitudes. Warm sunlight permeates the 
scene and casts shadows. Trees come up on either 
side and all is painted in alluring detail, yet kept 
broad and virile. The tangle of grasses, the depth 
and variety of the greens are wonderfully faithful 
and the picture is of much importance. 

Signed at right. 



CARLETON T. CHAPMAN. 



TWILIGHT : A'ALLEY OF THE ARUN. 
i6 X 24 

Glowing with the strong yellow tints of the set- 
ting sun, a peaceful stream flows by a group of 
farm buildings. Behind them rise some stately 
trees, and in the foreground is a tangle of grasses 
and flowers. A boat drifts by and the reflections 
betoken the calm of eventide. 

Signed at left. 




CARLE J. BLENNER. 

IDEAL HEAD. / 

/ 

10 X 8 ^ 

Her proud head lield high in the air, her hand- 
some neck and shoulders brilliantly lit, sits a 
maiden fair enough to satisfy the most captious 
critic. Her titian hair is done up with some grey 
ribbons and a red wrap is thrown loosely about 
her bust. Dexterously painted, with much dash, 
the little canvas does not lack for chic. 



Signed at upper right. 1904. 
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ROBERT C. MINOR. 



BEFORE THE STORM. 



i8 X 24 



To the left centre, a stately oak tree stands 
sturdily against a sky filled with ominous cloud 
forms. To the right flows a narrow stream and 
in the meadows is a tangle of grasses, some rocks 
being in the foreground. A figure in red is in the 
middle distance and dark shadows prevail. 



A stream bearing a boat with two figures is seen 
through some young tree trunks, the yellow autum- 
nal foliage giving brilliant notes. Rocks are to the 
left and much sparkle is given in the rendering, all 
being essentially nature out-of-doors sympathetic- 
ally indicated through an artistic temperament. 



Signed at right. 




H. W. RANGER. 



LANDSCAPE. 



12 X 16 



Signed at left. 



JAMES P. SILO, Auctioneer. 



